EMENDATIONS AND INTERPRETATIONS
IN THE GREEK ANTHOLOGY

(1) alel Tou Mmrapd émi onpart, die Zoddrders,
okYiTYS padakols Kieaos dlowro wédas,
alel Tov Bovmaiar mepiordloito peliooas
1UuBos ‘Yunrrelw Aefduevos péere,
s dv Tou peln pév Tdyavost Ar0id Sédrew
knpds, Dmo aTeddvois 8 aldv éxns mAokdpovs.

A.P. 7. 36 (Erucius) = 2262-7 G.-P.

Gow and Page are of the opinion that Planudes’ dévaos in the fifth line of this
epigram may be not his conjecture but the true reading, and reject Jacobs’s
commonly received emendation dei ydvos, with xmpoi in the following line.
But I have no doubt that for the two words pév dyavds (the uév is unobjection-
able but not obligatory) we should read pepalaypévos : for 6 pepalaypévos
knpds is the regular gloss’ on the waxy substance called udAfa or pdAfn which
was used in Athens—at the time of Sophocles himself>—particularly for
spreading on wooden writing-tablets. It was surmised by Schwabe that
pdAfn had been the word glossed in Ael. Dion. fr. 251a (= Eust. 1710. 20)
Hadakos knpds, 6 &v Td ypappatelw kata 7ov Aihov dwovisiov, s TGV wapa Tols
madatols mwakidiwy knpd TowoUTw padakd dAnlippévwy, év & Eéypadov diud Twos
ypapeiov orxAnpod. In schol. Theoc. 7. 105 it is defined as knpds dudyn ovveyn-
wévos and by Festus, p. 135 maltha dicitur a Graecis pix cum cera mixta—i.e.
pissoceros, the extra malleability of which is mentioned by Pliny, NH 11. 16
pissoceros . . . dilutior cera.

Two entries in Pollux are especially important for establishing the use of
maltha. In 10. 58-9, describing it as ¢ évav 1) mwakid: knpds, he quotes passages
from Herodotus (7. 239), Cratinus (fr. 204), and Aristophanes (fr. 157)
referring to the soft wax which could easily be scraped from writing-tablets to
erase writing. In 8. 16 he says it is the wax spread on the dicasts’ mwdxiov
TwmTweov, from scratching on which the ‘long line’ of condemnation it will be
remembered that Athenian philheliasts got wax under their finger-nails (Ar.
Vesp. 108 and schol.). Finally Demosthenes in the second speech against
Stephanus (46. 11) contrasts the impermanence of tablets covered with udAfy,
to and from which additions and erasures could easily be made, with the
ypappatelov Aedevkwpuévov used for more permanent documents: Tods 8¢ Tas
mpokMjoels paprvpodvtas, Tods dmo TavTomudrov wmpooordvras (SC. mpoorker
mapTupeiv), év udAdy yeypauuévny Ty paprvplav, iva, édv T mpooypdifar ) dmadei-
Pau Bovdiby, padiov 73. The softness of the udAfn on writing-tablets? is in contrast
to what are called oxAnpdknpor 8éAror by Zeno (ap. D.L. 7. 87), al uéAis pév
ypddovrar, Siatnpodor 8¢ Ta ypadévra.

As to the Cambridge editors’ ironical comment on Erucius’ epigram—‘one

' In Hsch., Harp., Suda, Et. Mag., Bekk. 2 The word occurs in Ich. 140.

An. 278. 22, Bachm. 4n. i. 295. 8. Cf. also 3 Cf. Mawe Tas dédrovs, of removing
Hp. ap. Gal. 19. 120 parwdéa: palaxrika 9  writing on wax, in P. Oxy. 2741, fr. 1a, col. i.
Kknpddn® pdldn yap o kmpds kal pdhwora 6 19 (in vol. xxxv [1968]), from a com-
pepadaypévos. mentary on Eupolis’ Maricas.
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may wonder whether Tragedies were ever in fact written out on waxed
tablets; a large pile would be needed for a play’—this does not invalidate the
practical use of a 8éAros as a sketch-book by a poet in the act of composing—as
in Machon’s story (402 ff. Gow, ap. Athen. 582 c) about Lais’ joke at Euripides’
expense when she saw him é& wijme Twi | mwaxida kal ypadetov énpryuévov.!
Erucius’ desire for bees to frequent Sophocles’ tomb is not to provide wax for
innumerable tablets for a library of posthumous plays, but for a constant
supply to replace the udAfy as he uses his 8éAros (there is therefore real point in
the singular 4708, 8éArw) over and over again while composing. In the
Schoolmaster mime of Herodas (3. 14 fI.) the recalcitrant schoolboy’s mother
complains that she is hard pressed to replenish the wax on his writing-tablet
each month—y) pév rddawa 8éAros, v éyw wduvw | kypodo’ éxdorov unvds,
Sppavy keitar, krA. For the association of a particular 8é\ros with a composer
(irrespective of the material on which ultimately a newly composed play might
be completely transcribed), one might refer to the stories of Dionysius the
Elder purchasing the adrripiov, 8éAros, ypadeiov of Euripides (Hermipp. Hist.
fr. 73b, ap. Vit. Eur.) and the mvéiov of Aeschylus (Luc. Ind. 15).

(2) ol oe kv yévos €lN’, Edpumidy, 0vd¢ yuvawkds
oloTpos Tov arotins KimpiSos dANSTpiov,
dAN’ Aldns kai yipas, dmal Maxéry 8 Apebovoy
keloar éTaipeln Tiuos Apyélew.
ool 8 od TodTov éyw Tifepar Tdpov, dAN& Ta Bdxyov
Bripara kai oxqras éuPdde trelouévast
A.P. 7. 51 (Adaeus) = 11-16 G.-P.

Gow and Page set forth the objections to the dubious first reading of P éupd8’
epedopévas’—the elision of - of the dative singular, and the sense of the verb
‘pressed upon’, rather than ‘trodden’. The latter is perhaps in itself over-
pedantic, but in parallel expressions which might be cited, such as 7jpeSes
ixvov (A.P. 8. 151), {xvos épeiddpevor (Meleager, A.P. 12. 84), wédas épetdév
(Ap. Rh. 1. 1010),? niti cothurno (Hor. A.P. 280), there is always a personal
subject. The ‘correction’ meifouévas, ‘the stage obedient to the buskin’, seems
intolerably quaint.# G.-P. commend Diibner’s rpBouévas as ‘the only con-
Jjecture which makes good sense’, but the corruption of this to either of the MS.

I T have little doubt that Gow is right in
this phrase to take éénpryuévov to agree with
Edpuridnv and mwvaxida kai ypageiov both as
the objects of the participle—cf. Philostr.,
V.S. 2. 1. 9 8éArov éfapduevos, Luc. Cat. 3
mipav éénuuévov, Hor. Sat. 1. 6. 74 suspensi
loculos. One could account for the following
participle éyovr’ in the MSS. (for which
Meineke proposed reading eimeiv, to give a
construction for the previous Aéyovat), not as
Gow does, ‘due to somebody who under-
stood éénpryuévov to agree with ypadeior’,
but as an intrusive gloss to explain the
mid. /pass. participle with retained accusa-
tive. That this is a natural gloss is shown by
Blaydes’s explanatory note on Ar. Ec. 494
(pds), mdywvas éénpryuévas, i.e. mdywvas
eénpryuévas éxovoas.

2 Of course P Pl actually have é&uBal(e),

for which Hermann read éufdd(s).

3 Cf. also A.P. 5. go1. 1 (Paul. Sil.),
Coluth. 232.

4 My colleague Dr. R. C. McCail once
suggested to me the pleasing remedy of
reading not éuPdd., but Eddd. with we-
fopévas, ‘the stage obedient to the Euian
god’. But although when this word occurs
as an epithet (dwri), ydpun Nonn. 33. 261
and 36. 276 ; kovpy Orph. H. 49. 1) or noun
= Bacchant (Philostr. Im. 1. 19), its gen. is
edddos, according to Et. Mag. 553. 46 and
the grammarian Draco. 62. 6 (on what
authorityit is notknown), the gen. of Edas =
Dionysus is Efavros. Also of course Eddd: is
a little less close to the corrupt éuBale from
which éuBdd. has been elicited, and perhaps
melfopévas remains a slightly unsatisfactory
verb.
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verbs is inexplicable, nor is pnooouévas of Desrousseaux any more convincing.
I should suggest that ceopévas is both a little closer palaeographically,! and
also an apposite word for the works of a tragedian whose actors, as we might
say, ‘shook the boards’.2 It is true that when similar expressions are found in
Greek literature there is usually a slightly derogatory sense, applied to violent
dancers, as Libanius (Salt. 96) quotes, and replies to, Aristides’ objection to
dancers—7® modl, ¢mai, Ty orkyy karappyyvivres, Alyeis odv mép TdHV
&fdwvr, ktA.; or Lucian (Salt. 76) reports an anecdote about how the people of
Antioch jeered at the leaping of a wayvs kal mpeljs dpynomis, saying eduefa
detoar 1i)s Bupédns, or Athenaeus (151 a) records the nickname fearporopivy
of a violent but clumsy dancer. And of course earlier even than Euripides,
Pratinas fr. 1 (708 Page) had complained of the 8dpuBos of the chorus émi
Aiovvordda modvrdraya Guuélav, and although it is not certain for what sort of
performance his so-called hyporcheme was intended, his criticisms seem to be
directed against current trends in dramatic performances.

But ‘shaking the theatre’ may not necessarily have this adverse sense, as for
example in the Latin poem (possibly of about the same period as Adaeus)
Laus Pisonis 238-9 Maecenas tragico quatientem pulpita gestu | erexit Varium. Nor
need violent movement which might be described by a verb such as celew be
restricted to the clatter of the chorus and excluded from 7d dmo oxmrijs. As
K. K. Smith observed in his article on ‘Use of the high-soled shoe or buskin in
Greek tragedy’ (HSCP. xvi [1905], 136 ff.), there is no lack of scenes of violent
movement in Euripides, especially in late plays such as Orestes and Bacchae—
and the latter play, the popularity of which at every period is well attested,
might well have been uppermost in Adaeus’ mind when composing this
epigram, after referring to Euripides’ death in Macedonia :3 indeed oelew is
very much a Dionysiac word, whether applied to the hair, thyrsus, or limbs—
cf. H. Hom. 7. 3; Eur. Ba. 185, 240, 308, 505 (in Wilamowitz’s supplement),
930, Gycl. 75; Ar. Lys. 1312, Ran. 346; Trag. fr. adesp. 406; Luc. Alex. 13,
Bacch. 2 ; Philostr. V.S. 1. 21. 5.

Finally one is also reminded irresistibly of Ben Jonson’s famous lines “To the
Memory of my beloved, the author Mr. William Shakespeare and what he hath
left us’, where shortly after declaring ‘thou art a Moniment, without a tombe, /
and art alive still, while thy Booke doth live, / and we have wits to read, and
praise to give’—a similar motif to that we find in Adaeus—he continues:

But call forth thund’ring Aeschilus,
Euripides, and Sophocles to us,
Paccuvius, Accius, him of Cordova dead,
To life againe, to heare thy Buskin tread,
And shake a Stage . . .
ovvemoelovtes THv okeviy, ‘shaking their

gear together’—the change to okewvijy at
least seems improbable, but following on

I Even closer would be fewopévas, but
this verb seems more appropriate to a
kicking, rather than stamping, movement

of the leg—e.g. Ar. Av. 54, Theoc. 22. 66.

2 A ogelw compound, with okmjy as
object, is perhaps to be read in Polybius’
hilarious account (30. 14 ap. Athen. 615 d)
of the theatrical spectacle mounted by
Lucius Anicius at Rome on the occasion of
his triumph in 167 B.C.: émkrvmodvres oi
Xopol kai cuvenelatdvres Ty oxnriiy (Hermann

a verb used of drumming with the feet
a reference to shaking the stage is not im-
plausible).

3 The description of Euripides as rov
okorins Kimpidos dAXdtpiov also brings to
mind Pentheus’ preoccupation with this
subject (Ba. 486-7, etc.: cf. also Hipp. 106).
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—to say nothing of the curious attack on Shakespeare in Robert Greene’s
Groatsworth of Wit Bought with a Million of Repentance (1592) : ‘In his own conceit
the only Shake-scene in a country.’

(3) rﬁva’ vmo SvaBwlov e)tfﬁec x@o’va dwTos a\Tpod
doTéa ;u,cn]ms Tvp,ﬁog uwep kedadijs
orepva. 7 ewoxpzoevra kal odk ebodpov 08dvTwy
mplova kal kdbAwv T8ovAiov olomédny . . .

A.P. 7. go01 (Crinagoras) = 2006-9 G.-P.

G.-P. rightly consider olomédnv, which LSJ render ‘perhaps a woollen
bandage for sore feet’, vox nihili, and suggest, with misgivings, k&Awv SovAio-
yuiomédny, ‘the slave-limb-fetters of his legs’, on the assumption that Eunicides
had once been a slave who wore such fetters, though not actually at the time
of his burial. It seems to me, however, that one must recognize in the corrupt
word the clear trace of a rare term for the wooden shoes of a slave xlowdmodes,
which seems to be found only in Tzetzes, in Chil. 13. 300 rofigmo. 8¢ xai kAo -
7708€§, Ol‘;OVTGp ¢a’1,€‘l/ Kal: KAG’JTOUS‘, Kai 6’0'(1 Sé KaKleOUO'L TOl‘JS 7T680.§, WOSOKU’.KGL,
and in Ep. p. 92 Pressel 7 moSokdkas Tovs kAdmovs Aéyw Tods kai kAowdmodas 1)
xovikas adnpods, kTA.

The word coined here by Crinagoras will therefore have been dovAiwo-
xAowomédny, the feminine ending showing the same alternative to Tzetzes’ form of
the word as in—on the one hand—the gloss xofiomos: fvAdmovs and—on the
other—Aq. J7b. 13. 27 kal éinxas év Evdomédy Tov m68a pov, and gloss (ii. 133.
45) nervus: évlomédn. Such a type of wooden shoe used, if not as a physical
punishment,! at least to restrict the movement of slaves, is elsewhere described
in such combinations of the terms quoted from Tzetzes above as cuspus : E6Awov
aavddov (ii. 119. 30) and cippus: moSokdrxn (ii. 100. 53), Ebdov 76 év elprrij év
(.;’ TOI)S‘ 71'68(15 G,I»Lﬁ(iAAOVTGS é’xov(nv, 3 ﬂap& 'Pw,uafovs KO.AE(?TQ.L KOﬁO"ITOS (Gl.
Basilic.). If, however, it seems puzzling that Crinagoras should imagine
Eunicides cremated and buried even in the height of his affluence? with a
slave’s shackles still adorning his lower limbs,3 one might observe that there is
some evidence for such words being used not only of instruments of correction
or imprisonment but also of simple wooden clogs. Dio Cassius 77. 4 describes
how Cilo was arrested in a bathroom xAdmas e $modeSeuévor (év Balavelw yap
@v éruye) kal xirwviokov évdeduuévov, and as xAdmas are elsewhere the ‘stocks’
(used, e.g., by schol. Ar. Plut. 2776 to gloss the classical yoivixes of slavery),
Camerarius cleverly proposed there to read BAavras for xAdmas. Compare
however cuspus used of monks’ night shoes (the vukruridnres of Herod. 7. 59
and Poll. 7. 94) in Du Cange, s.v.: ad nocturnos vero in aestate ligneos cuspos
utantur, ne inquinatis pedibus ad suum revertentes stratum, lectorum sagos coinquinent.

The theme of Eunicides’ burial in the accoutrements which marked his
slavish origin directs one’s attention now to the curious orépva 7’ émoxpidevra of
the third line, where it is uncertain whether the adjective is ‘the original or an
old variant’ (G.—P., who admit that if the word is what was intended, ‘we do

T For this, cf. solea in Cic. de invent. 2. 50.  epigram about this man (4.P. 7. 380 =
149 quidam iudicatus est parentem occidisse, et 1999—2005 G.—P.).

statim ligneae soleae in pedes inditae sunt; os 3 It could, I suppose, be taken as a parody
autem obvolutum est folliculo et praeligatum;  of the burying of a great man garbed in the
deinde est in carcerem deductus. insignia which had most distinguished him

2 This is implied at least by the other in his lifetime.
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not know what sort of deformity Crinagoras is describing ’).The letters of the
MS. reading are in fact emexpeicovra, with i written above e, and in view of
this it is rather startling to note that in the passage of the Chiliades from which
the reference to kAowdmodes has just been quoted, Tzetzes continues on the
subject of iron leg-fetters (yoivikes), and introduces the words kai kpikov.!
Other evidence exists for this word being used of circular fetters, notably
Aeschylus’ description of the manacling of Prometheus, P.V. 74 oké\y 8¢
riprwaov Big (schol. dvrl Tob kplkwaov) : cf. Soph. fr. 749 (an unknown context,
also quoted for the metathesis)? priéaca ripkovs. The word is used of the rings
of fetters in Plut. Mor. 304 b 7&v weddv Tovs kpikovs and Bryson ap. Stob. 4. 28.
15 7ds dAUotos 7ol kpikor. Anus is used of fetters similarly in Plaut. Men. 85-6
tum compediti el anum lima praeterunt | aut lapidi excutiunt clavom : cf. Ap. Met. 9. 12
frontes litterati et capillos semirasi® et pedes annulati, etc., in a description of slaves;
and anulus is punned on by Martial (3. 29, 11. 3) apropos of a slave’s rise from
rags to riches.

But although (e.g.) orépva Te wipxov éxovra would be a simple enough
emendation in Crinagoras, I cannot find (or indeed imagine) any reference
to a form of manacling specially appropriate to the chest, apart from the
paoyaworipes which are put dugi mAevpais of Prometheusin P.V. 71,and D.H.
Ant. 7. 69. 2 Tas xeipas dmorelvavres duporépas kal E¥A@ mpoodijcavres mapa Ta
orépva T€ Kal ToUs Wuovs Kal uexpl TV Kapw@v.

(4) Ecivor, T meplPwrov éué mrddw, “Ihov ipiy,
v mdpos edmipyois Telyeor kdnlopévny,
al@vos Téppn katedidoxer dAN’ év ‘Ourpw
retpar yadkelwy épkos éxovoa TUADY.
odKért ue oxder TpwodBdpa Sovpar’ Axardv,
/ 3 e /. ’ 3 ’
mdvrwy 8 ‘EAjvwv keloouar év oTopatt.

A.P. g. 62 (Euenus) = 2302—7 G.-P.

G.—P. consider alévos réppn karedrdokev ‘a vile phrase . . . Time may reduce a
city to ashes, and Time may devour a city, but to combine these ideas in the
phrase ‘‘the ashes of Time have devoured the city” is to talk nonsense.’
Critical estimate of the success or failure of the phrase in itself is a matter of
opinion, but the Cambridge editors might at least have identified its origin,
which is a variation on a common enough cliché indirectly assumed here—the
motif of the ashes of a fire which first feed as living embers, but ultimately
extinguish, the flame. Euenus’ phrase was in fact long ago adduced in this
context by Headlam in his note on Herodas 1. 38 ral gev 76 dpipov méppn
kdiper, with the comment “The ash of decay is conceived as encroaching and so
swallowing up the living fuel of the pyre’, and with reference to Callim. A. 4p.
83 and to other examples of this same motif.# Among earlier poetical passages

1 For the association cf. the variant suffocates the flames with the wax which

readings el dijoets kpixov and eldjoes kdoiov
in LXX 7b. 40. 26.

2 Cf. Poll. 1. 94 70 yap xipkot moinTiKaV.

3 Cf. drpiya kal xdpoqy of Eunicides’
‘convict crop’ in Crinagoras.

4 On the nachleben of the motif see M. P.
Tilley, A Dictionary of the Proverbs in English
in the Sixteenth and Seventeenth Centuries, T443,
on the theme of the inverted torch which

feeds it—qui (quod) me alit (nutrit) me extinguit,
used by Shakespeare in Per. 2. 2. 33 (cf.
Sonnet 73) : see H. Green, Shakespeare and the
Emblem Writers, 170 ff. Another version of
the Latin line (obscurely motivated), quod
me nutrit me destruit, appears on the recently
found portrait claimed by some to be of
Christopher Marlowe (see H. N. Gibson,
The Shakespeare Claimants, pl. 4, opp. p. 128).
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where ypdvos is used as the subject in contexts which use the image of the dying
or resuscitation of fire I have noted Soph. 4;. 714 (in the MS. reading) wdvf’ ¢
péyas xpdvos papaive Te kai pAéyer, where Jebb’s ‘make all things fade’ for the
former verb conceals the true metaphor (underlined of course by ¢Aéye:), for
which cf. the earliest uses of papaivw in fire contexts in Il. 9. 212, 23. 228, A.
Merc. 140, etc., and Eur. Andr. 773-6 odror Xelpava t&v ayaldv | dvdpov
deaipeirar xpdvos: d 8° dpera | kal favodior Adumer. Here Aeipava—so often used
both of the remnants of a fire’ and the ashes of a cremated body—juxtaposed to
Adpmer suggests the same underlying metaphor, and as déatpeirar in such a
context is a comparatively colourless word, I am tempted to suggest the slight
change to dvawpeirar: Hesychius glosses duavpoi: dvaipei, papaiver, and the
scholia on Andr. 774 have odx dpavpoivrar ¥m6 Tod ypdvov in explanation of
a(d)arpeirar ypdvos.? In the Electra of Sophocles, after a reference to the
Aeipava of Orestes’ cremated body (1113), Electra says (1139—40) odre mapu-
PAéxTov mupds | dvelddumy, s eikds, dfhov Bdpos—using the verb which is
technically used of the taking up of an unburned body for burial (Plut. Mor.
162 f, 579 f dveAdofar Ta Aelpava) : cf. Eur. Or. 404 doréwv dvaipesw, of the
collection of the ashes of the dead from the pyre.

(5) npdwv SAlyar pev év Supaocw, al 8 ért Aovral
matpibes oV moAG Y’ almiTepar wedlwv-
oimy kal oé, TdAawa, Tapepyduevds ye Murrjvmy
&yvwy aimoliov mavrds épnuoréony,
k] \ 4 7 /’ [{3K 4 /7 b
atmodukov urjvupa: yépwy 8¢ Tis 1) modvypvoos
elmev “ Kukddmwy 748° éméerro mohs™.

A.P. 9. 101 (Alpheus) = 3559-65 G.—P.

Of lines 4-5 of this epigram Gow and Page say ‘the objection to this word
. (almoliov) here is not primarily the repetition involved in almolwkdy im-
mediately below . . . but the fact that ‘‘more solitary than any herd” is not a
suitable comparison in this context. No other meaning is attested for almdéAiov,
and we have no reason to believe that Alpheus could expect his readers to
take it, exceptionally as ‘‘herd-pasture” (so LSJ and those edd. who accept the
text), even if ‘‘herd-pasture” were more suitable to the context than in fact it
is.” They therefore obelize aimodiov, and attracted, like earlier editors, by the
parallel in Pompeius (9. 28. 2 = 3968) dupavporépn mavros ideiv orxomédov—also
of Mycene—they add éyvwv kai oxomélov to existing conjectures based on the
same assumption.3
I wonder, however, whether the wrong word has not come under suspicion ?
Pausanias, in his account of the topography of the Marathon region (1. 32. %),
after describing the marshland of the plain where the battle was fought,
continues SAiyov 8¢ dmwrépw Tod medlov Ilavds éorww dpos kal amfjlalov Béas déiov-

! See my article ‘Meleager’s Lament’,
CPh Ixiv (1969), 173.

2 For dpavpdw of time, cf. Simon. fr. 531
évrdov . . . dpavpdoel xpdvos, Soph. fr. 954
xpovos 8’ duavpoi mdvra, Theodect. fr. g. 3
Nauck, Callim. fr. 202. 67, k. in Isim Andr.
21. Euripides may also have had Bacchyl.
13. 175—7 in mind, who after a reference to
the cremation of the dead at Troy, continues
ob ydp . . . maoupavis Apera | kpvdbeic’

dpavpodrar (cf. also Plut. Phoc. 1).

3 In favour of almollov here is the use of
this motif in other epigrams about the deso-
lation of once great cities—g. 102. 3 almo-
Alowaww évavdov épnualowow, 9. 104. 6 Selkvuad’
edudkwy adla Bovkodiwv (this epigram also
by Alpheus): cf. also Dio Chr. g0. 9 mo)d
TamewdTepa TAY kAolwy, ols Umodierar Ta
mpéPara.
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€o080s pév és adro arevi), maperfodol 8¢ elow olkor kal Aovtpa kal [T6] kalodpevoy
Iavos almdAiov, mérpar 7a modda aiflv elkaouévar. Here we find ITavos aims-
Awv, as the name given to a local landmark—a rock formation in a lonely hill
cave of the sort so often associated with Pan ¢uloordmedos, odpeios, odpeaiowxos,
dpefdrns, Aodujrns,! and, most appropriately in our context, épnuovéuos,? who
‘is thought of as loving mountains, caves, and lonely places’, as H. J. Rose says
in the Oxford Classical Dictionary. But it is perhaps not even necessary to suppose
that, if Alpheus here wrote aimodiov ITavds épnuorépny, he was referring specifi-
cally to this place in Attica, suitable indeed though it might be as an analogy
for a deserted habitation, to judge from J. G. Frazer’s description in his
commentary on Pausanias (ii, p. 439) : ‘A steep and rocky ascent leads up to
the cave, which lies about two-thirds up the slope. The entrance to the cavern
is partially concealed by bushes and is not visible till you stand in front of it.
Above it, the cliff rises perpendicularly. There are two or rather three mouths
to the cave, close together and so low and narrow that a man can with difficulty
creep through them. From the point where the three passages meet, the cavern
expands, then divides into two chambers, which unite again deeper down. In
the sides of both these large chambers there are smaller chambers of various
sizes. The walls of all these compartments are encrusted with stalactites, some
in the form of columns, others grouped fantastically. Water trickles here and
there down the sides of the grotto or drips from the roof, forming basins in the
floor. The cave is so deep and its entrance so narrow that the sunlight never
penetrates it. Doubtless the stalactites on the walls and roof, and the basins in
the floor, are what the popular fancy of the ancients called the goats and baths
of Pan.’ It may be that rock formations on deserted hill-tops or in caves, the
favourite haunts of Pan, were not uncommonly named after this fashion in the
country lore of Greece, especially in the mouths of his devotees the shepherds’—
hence the appropriateness of Alpheus’ phrase aimoAucdv wrjvvpa.* In the Dialexis
which supplements the Epistles of Philostratus (ii, p. 259- 27 Kayser) there is
a comparison of the achievements of nomos and phym in which nature is said
successfully to rival the works of men—«a( wov kai aya)\p.a dibdvar (sc. T ¢v0'w)
7T€7'Pa, gU'U-qSUES‘ O'O.TUPLKOV TL '7} HG.VL O}LOLOV, Op77 TE K(IL O'KO7TLGS O}LOLOUV Cwms, OLOV
1'7)5‘ av7'7)s‘ O EV .A?];LV({) Spava KG.L O EV KP’TIT'H AECUV KGL 7] ﬂOUKpaVOS n 7TPOS XL(p

(6) olovs v’ olwv oikijropas, & éXeewn,
etpao ped peydAns ‘EANdSos dupuopin.
adrika kal Tyamt ybapadwrépn eife, Kopuwbe,
keiobou kal APukis Pdppov épmuorépn,
7 rolots dua mdoa madumpriToiot Sofleloa
OMBew dpxalwv doTéa Barxiaddv.

A.P. 9. 284 (Crinagoras) = 1981-6 G.-P.

t Cf. (inter alia) A.P. 6. 32. 3, ib. 182. 2,  mpoomimrovear dwviy <dkpoduevor> Paot
Eur. Tel. 2-3, Alciphr. 4. 13. 12, Long. 4. 3;  ITava olv tais Nipdais & Tois dvrpois per’
Eur. I.T. 1101, A.P. 6. 181. 1, Soph. 0.7.  adAdv kal ovplyywv dawveiv.

1099, A.P. 4. 226. 1, A. Plan. 79. 1. 4 It is a strange, though not apparently

2 Nonn. 14. 68. For shrines of Pan in 7ois  relevant, coincidence that this phrase con-
épnpordrois xwplows see Plut. fr. 143 Sand-  tains the ingredients of Socrates’ fanciful
bach. etymology in Plat. Crat. 408 c dpfds dp’ dv o

3 A parallel superstition to account for @dv pyvdwv kol del moddv “‘Ilav aimélos”
sudden inexplicable sounds is referred to in  ei7.
schol. Eur. Rhes. 36 adriy 8¢ pdvmy miw
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Rightly rejecting yains for the obelized word in the third line, Gow and Page
favour, among the place-names proposed appropriate to be qualified by
x0opadwrépn, Gaza (I'd{ys Salmasius), destroyed and desolated ¢. g8 B.C., but
‘doubt whether this Judaean city was known well enough to serve as a pro-
verbial example’. I am surprised, in view of the conjunction with the pro-
verbially deserted Libyan sands, that the rather obvious kalyvmrins has not
been proposed. The flat terrain of the Nile valley and delta, which Herodotus
describes as wdoa dmruj (2. 7) and webuds y7 (2. 8), is actually called by Theo-
critus (17. 79) xfapada Alyvmros, and Agathias (Hist. 2. 15. 9) accounts for the
lack of earthquakes in Egypt as follows : of 87 odv 7a Towadra duaiodoyoivres Ty
Alyvrrriav daot ydpav od mdmore oelealar medurévar, s 87 xfapakiv Te drexvds
kal dmriav kal fkioTa onpayyddy évredlév e odk éudopovpévny, kAl The level
plain of Egypt therefore affords the maximum contrast with the crags and
hollows of Corinth which too were proverbial—cf. Strab. 8. 6. 23 ywpav 8’
éoyev odk ellyewv odddpa dAa oroldv Te kal Tpayeiav, dé’ of mdvres dppudevra
Képwlov elprikact kal mapoyudlovrar ‘*Képwhos ddpud Te kai rothaiverar”.

Alyvrriny or Alyvmria without y4 or ydpa? instead of Aiyvmrrosseems to be
rare, in spite of Stephanus’ observation (without references) that it occurs
apud poetas praesertim. (Cf. however Hdt. 1. 193 and St. Byz. Wirrdyeupis kdun
tiis Alyvmrrias.) Of course xalyvmrov would have fitted the metre here equally
well,? but, with ydpas or yfs so readily understood, Crinagoras may have
preferred the adjective to balance AiBvkijs in the pentameter. As to the tri-
syllabic scansion of Alyvmrins with synizesis, it is common enough from
Homer to Nonnus,* but this, combined with the initial crasis, may have helped
to confuse the scribe who wrote xai yain yfapadwrépy here.

(7) Nukrirns SAiyos pév émt mpordvoiow dijrys
ola Te mpneins dpyerar éx peAérys,
AN’ Srav éumvedon, kara 8 loria wdvra $pépyTau,
Aaidea maktdoas péooa Oéer meddyn
vads dre pvpiddopros, ws émi Téppara pibwy
b4 > 4 b4 b /7
é\Oy drxvpdvrovs Téumpoofevt els Auévas.

A.P. 10. 23 (Automedon) = 1523-8 G.-P.

Although the genesis of the corruption is difficult to account for, it seems
almost certain that P’s éumpoafev has replaced an epithet suitable for describing
the peroration of Nicetes’ speech as he finally arrives dkvudvrovs els Awévas.
Planudes’ substitution of éumopos is pointlessly feeble, and G.-P. quote Sako-
lowski’s edmAoos, or else edidopos, as possibilities. One might reasonably seek an
apposite word in the metaphors of the literary critics or historians, bearing in
mind that the careful sustaining of sea and wind imagery throughout the
epigram suggests that the epithet should be relevant to the image of the
eloquent orator at the end of his speech finding a calm sea to end his prosperous
voyage. Although they do not quote parallels at all, G.—-P. may have had in

I I owe this reference to Dr. R. C. Plin. N.H. 6. 166 on the low-lying Egyptian
McCail. plain. Griffiths notes the pairing of Egypt
2 Asin Arr. 4n. 5. 6. 5, 6. 1. 5, etc. with Libya by Crinagoras also in 9. 235. 4,
3 I was unaware until reading A. H. and in g. 413. 6 (Antiphilus).
Griffiths’s review of Gow-Page in FHS. xc 4 1l. 9. 382, Od. 4. 83, 127, A.P. 1. 59,
(1970), 218, that kalydmrov was proposed Opp. Cyn. 2. 84, Orph. Arg. 32, Nonnus 3.
here by J. Geflcken, Griechische Epigramme 282, 300; 4. 269.
(1916), no. 345, citing Theocr. loc. cit. and
4599.2 Ff
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mind in proposing ejdopos, on the former count, edddpws éxew tijs yAvrrys of
Timocrates in Philostr. V.S. 1. 25. 5 and, on the latter, Luc. Lex. 15— in a
context where fluency of speech is being described—dA«dda . . . eddopoiody Te
Kkal dxpokvpaTodoar.!

Another adjective,? however, which has no less good credentials and has the
advantage of being one letter nearer to the corrupt éumposfev is emopos, which
is not only used of a glib-tongued speaker in Ar. Eq. 637 yA@rrav edmopov, and
Clem. Alex. Strom. 1. 6. 36 (2. 24. 5) edmopov év Adyois (as a gloss on Hes. fr. 197
dvdpa modugpadéovra),3 but has the connotation of successful passage over the
mopot dAds by a vyds movromropovon.4 If an o were omitted in copying to produce
evmpos, which might then resemble éumpos, the mysterious -fev could have been
added to make the first word which came into a scribe’s head to fill out the
line even though the metre is faulty and the sense poor.

Of éumvedon, G.—P. say: “The subject is the wind ; Nicetes cannot be equated
with both the storm and the ship.” But even if formally logical, I do not find
such rigidity convincing: Nicetes has, a moment before, been compared to a
slight breeze getting up, and I feel sure that the following transition to the gale-
force wind, as well as the nautical vocabulary, is no less carefully selected to
apply to the orator and his techniques. The fact that éumvovs and like words
are standard terms to describe inspired afflatus is doubtless also relevant—cf.
Petron. 2 on the ventosa loquacitas ex Asia which animos wvenum afflavit, and the
description in Philostratus (V.S. 1. 25. 10) of the rhetor Polemon éumvovs
domep éx Tpimodos.s

Although G.-P. are unwilling to speculate about the identity of Automedon’s
Nicetes on the ground that it is a common enough name, it seems to me highly
probable, to say the least, that the epigram will have been composed about one
of two Nicetes whose torrential eloquence in the Asianic manner is well
attested in vocabulary not unsuited to Automedon’s master-orator here,
although his estimation if Nicetes in full flow gives the more favourable side of
the picture. The first of these is the Nicetes (mentioned briefly by G.-P.) of
whom the elder Seneca speaks several times, whose oratorical style was
humorously compared in Rome to the outpourings of the Virgilian Sibyl, the
second Nicetes of Smyrna (sometimes called Sacerdos), whose i8éa T@v Adywr,
according to Philostratus (V.S. 1. 19), was $mdBakyos kai SifupauBddns.”

Incidentally, Automedon shows great skill in the selection of telling words
within his choice of imagery: a casual check on mpdos, mpaivw, etc. in LSJ
shows why he used wpneins in v. 2, for they are used passim of winds (Hes. Th.
254, Hdt. 2. 25, A.P. 6. 349, 10. 4, 12. 171—Cf. 6. 290—are a fair sample).
It is good to start a speech (cf. Automedon’s dpyerat), says Isocrates (4.

1 The schol. ad loc. regards eddopeiv as 4 For edmopos in such a context cf. Aesch.

more appropriate to the wind than the ship,
and glosses dvri 10D eddopd mvedpar. Pepo-
uévyy.

2 Another possibility is eforpodos—cf. on
the one hand 76 eforpodov T0d POéyparos
(Philostr. V.S. 2. 10. 5), ebarpopia (Plut. Mor.
510f); on the other edorpodwrdroio vadow
(Eur. LA. 293), Plat. Crit. 109 c, Plut. Ant.
62, orpépew in Eur. Hel. 1591, Anaxandr.
4. 5, etc. But the word is not well accommo-
dated to Automedon’s vads pvpidépopros.

3 Also Aristid. 2. 25, 29, 108, 298.

Supp. 470, Thuc. 1. 93, etc.

5 Elsewhere (2. 15. 1) he refers to his poilov
70 Adyov kal 76 mvedpa (contrast the 58D xal
Aetov mvedpa of Critias, 1. 16. 4).

6 See especially Suas. 3. 5-7.

7 I hope to deal more fully with the two
Nicetes, and the problem of the phrase
plena deo (attributed to Virgil) used of the
earlier orator, on another occasion. See
Radermacher in RE 17. 1, col. 319, who
suggests notimplausibly that Nicetes Sacerdos
may have been a son of the Senecan rhetor.
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13) by mollifying the audience: rovs uév yap dMovs év Tois mpooiuios Spd
karampaivorras Tods dkpoards.! The nautical imagery of vv. 3—4 is common-
place, as the editors observe, but I have not seen it remarked that, in the last
couplet, émi réppara pvbwr is also used to conform to the metaphor, since réppa
in poetry is often used of a harbour, and so leads felicitously to dxvudvrovs? eis
Atpévas in the last line : cf. Eur. Hipp. 140 xédoar mori 7épua, Aesch. Ag. 781 mav
8’ éml Téppa vwpd, Soph. 0.T. 152930 mpiv dv 7épua Tod Blov mepdom, where in
each case the precise metaphor of 7épua is indicated by the choice of accom-
panying verb.3

/7 /. / ~ 4 /’
(8) wéxpe tivos, IoXkapme, evijs mapdoire Tpamélys,
Moy keppatiots ypwpuevos dAoTplots ;
] \ ¥ 3 3 -~ /’ 7 > y ¢ 4
oV yap €r’ ew ayopj) o€ BAémw wodvy, AAX’ UmokdumTers
107, kal {nrels moi oe pépwat wbdes.
maow émayyéAln ‘ kéuioar T6 cov- alipiov épyov
\ 4 b2 IQY ) ’ k) / 7 »
kai Adfe”" kovd® dudoas odrérL mioTw éxets.
Kvlikdlev o€ dpépwr dvepos Zaudbpaé mélale:
70076 o€ ToD Aowmod Tépua péver BidTov.

A.P. 11. 346 (Automedon) = 1561-8 G.-P.

Gow and Page have added little to the unsatisfactory explanations of this
epigram. The main problem is the point of the last couplet with its allusion to
the line (Od. 9. 39) with which Odysseus begins to describe his sea adventures
to the Phaeacians; but although it is not necessary to suppose that Polycarpus
when he ‘doubles back in his tracks’ (d¥moxdumres) to avoid his creditors is
literally, like Odysseus, taking to the high seas, it may be observed that the
vocabulary of lines 3—4 in general is suggestive of nautical terminology which
makes the Odyssey reference more pointed. Although I have not found the rare
Ymo- compound in a seafaring context, this is one of the commonest specialized
meanings of xdumrw and its compounds—see LSJ refs. s.vv. wdpmro II. 2,
émurapmrw (with their cognates), and mepuwdumrw in Ap. Rh. 2. 560, Synes.
Ep. 4, but particularly Odysseus’ own description, in the passage about to be
alluded to, of himself mepuyvdumrovra Mdlewav (80). In the fourth line ¢épw,
$épopar are commonplace of ships and sailors (in the same Odpssey context cf.
9, 70, 82), and wovs has a familiar nautical meaning (Od. 10. 32, etc.) punned
on (as I suggest is the case here too) by Sosicrates, fr. 2. 2 K. fodyw 7od(.

Of lines 7-8 Gow and Page say: ‘We have no explanation, unless the
phrase ["IAdler pe dépwv dvepos Kixdveoo, mélasoev—for which Automedon
substitutes Kv{ixdfev and Zaudbpaéi] has a proverbial use (‘‘out of the frying-
pan into the fire’).” Such a use is in fact to be found in Hld. deth. 2. 21 *I\iéfev
pe dépets, amexpivato 6 mpeafimys, kal oufvos kakdv kal Tov éx TovTwy BéuPov
dmewpov éml oavrov kweis. The substitution of Cyzicus* for Ilium, as the Cam-
bridge editors surmise, may simply turn on the fact that it was there that

I Cf. the vérids Tis adpa which Dion. Hal.
(Dem. 13) says wafts Lysias through the
opening of his speeches.

2 For this metaphor of speech, cf. Dion.
Hal. Comp. 23 (p. 117. 4) s dpuovias Tév
Svopdtwy undév dmokvuarilovaons Tov fyov.

3 In the latter two cases, the editors do
not seem interested in this. For 4g. 781 cf.
0Od. 10. 32, 12. 218, Aesch. Th. 3, P.V. 148,

Ag. 802, Pind. P. 1. 86. In 0.7T. 1530, Jebb
ruins the metaphor by translating ‘until he
hath crossed life’s border’, but cf. xAddwva
three lines before, and 7epdw ‘traverse, freq.
of water’ LSJ. Death is a harbour also in
Ant. 1284, Trag. fr. adesp. 369, A.P. 7. 264.
3, 7. 452. 2 (both Leonidas).

4 For daveioral at Cyzicus cf. Artem. 4. 1

(p. 242. 13).
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Polycarpus had accumulated his debts, and there is no doubt that this town,
famous for its gold staters, was a thriving commercial centre. Incidentally one
might reasonably suspect from his name, Polycarpus, that this is a fictitious
banker aptly named as a mapdoiros Tpamélns enjoying the xdpmos of his client’s
money (cf. Dem. 27. 5, Is. 5. 29, etc.). But if, like Odysseus, he hoped to make
his escape by sea, as lines 3—4 humorously suggest, and to rely, like the subject
of the punning epigram of Callim. Ep. 47 (= A.P. 6. 301), who was cwfels
€€ dM\ds from yewpudvas peydAwv 8avéwy, on those celebrated saviours of distressed
mariners the Samothracian Cabiri, being one who had himself forsworn his
oath and odxért mioTw éyei, he had made an unfortunate choice. We know
from a number of sources that this was an offence that they were especially
prone to punish—see Ael. fr. 213 (= Suda s.v. SadapBdver) 7 8¢ edunydvaws
SradapfBdver, kai deitar Tév KaBelpwy Tipwpijoar adrij kal pereXdeiv Tov émioprov;
Val. Flacc. 2. 4336, where there are said to be incautis decreta piacula linguis,
and the Cabiri prevent infidos nautas from approaching the shore ; Juv. 3. 1435
where the rich man’s fides is ironically measured in relation to the cash in his
money-box, and contrasted with the pauper whose oaths by the altars of the
Samothracian gods go unregarded.!

The theme of a debtor avoiding public places, compared to a sailor making
for the safety of harbour in a storm, but falling into one trouble after another
as he borrows again to repay an earlier debt, is elaborated in a letter of
Theophylactus (16 Hercher), which has a number of resemblances to Auto-
medon’s epigram : Savel{duevos yéynbas, elompaTTopevos avid, kal cuvavTdv Tols
Saveworals rkaramhirry 7@ $SBw, domep Onplows? Tiol doPepois kai dvmuépois
evruyydvew Sokdv kal mepioromels Tas TPLGdOUS Kal TPOs TAs oTods dpopds, Tovs
BCLVELO'T&S' 5pa7r€7'€v'€w 'yALXé,U,GVOS', (.:;UWEP Ol: VG.UTLAAO’[LGVOL E’V 'U,E'}/O/.A({) TC:l‘) KAU’B(.UVL
AL,U,G’VOS TU'yXG’,VELV 0’p€"yOV7'aL. &AA(‘Z KaKc:O 7'6 KG.K(;V &Kﬁ 8(1V€L§6'U.€VOS ’y&.p 7rap’
dAwv dMots amodidws 76 SpAqua, Tadrdv 1L moudv Tois Sia Péfov favdrov
K(ZTCLKP"”LV{COUULV éaU‘TOU’S.

Polycarpus, like Odysseus, is fated to go from one adventure to another, but
without finding any permanently safe anchorage from the storms of his
perpetually self-renewed debts. As in the other epigram that I have discussed
above, one observes how Automedon ends an epigram which has a nautical
colouring with an allusion to the sense of réppa as a harbour.3?

University of Edinburgh E. K. BorTHWICK

I Another fragment of Aelian (45, ap.
Suda s.v. éfedoira) happens to report an
anecdote involving the flight of a sinner in
the opposite direction, from Samothrace to
Cyzicus, but I cannot see that there is any
relevance to our epigram in this.

2 Apparently a common insult in money-
lending transactions: cf. Dem. 34. 52, 35. 8,
Alciphr. 2. 5. 3.

3 With regard to méAale in the penultimate
line, it is possible that at this period it could

immediately suggest the position of the
humble cliens, in which station Polycarpus
now found himself: meAdrys, which is used
by Plat. Euthphr. 4 c and Arist. Ath. Pol. 2. 2
(cf. medarevw in Aesch. fr. 474. 2. 22 M.) in
the sense glossed by Phot. of pefd Sov-
Aedovres, is regularly used by Plutarch and
other writers of the Roman period to render
cliens—cf. especially Mor. 649 e meXdrns xae
mapdaiTos.
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