
EMENDATIONS AND INTERPRETATIONS 
IN THE GREEK ANTHOLOGY 

(1) alE TO 7 Atlrap crE7TL orcaiTt, iLE Zoo'cKAELs, 
(KrIVlT-rS taAXaKOVS KtCrCOS aAXoro 7rdoas, 

atE TO fl ovTraiatl TreptaacdoLro CLEAlaaIS 

rtVfLPOS 'YL1rTTEir AEf3io/d1os 10EAtIt, 
so a'v 70t piel7 tC,v ( tyavos't A4T0O& SeXAr 

K77pOS, V7rT (TTre1avotS 8' atev eXs rAoKaLovs. 
A.P. 7. 36 (Erucius) = 2262-7 G.-P. 

Gow and Page are of the opinion that Planudes' 'aevvaos in the fifth line of this 
epigram may be not his conjecture but the true reading, and reject Jacobs's 
commonly received emendation acl ydvos, with KV7pov in the following line. 
But I have no doubt that for the two words ,ev ayavos (the /ev is unobjection- 
able but not obligatory) we should read CLE/aAayCE'vos: for o ,/eLcaAayLEvos0 

K-qpod is the regular gloss' on the waxy substance called paAdOa or tdaA0r% which 
was used in Athens-at the time of Sophocles himself2-particularly for 
spreading on wooden writing-tablets. It was surmised by Schwabe that 

iaOA%7 had been the word glossed in Ael. Dion. fr. 25Ia (= Eust. I710. 20) 

JiaAaKos KrpO's, O E'v -rC ypa!cLLaTrE'C Kara Tov Al'hAov ZA ovVlov, cS TdoV rTapa To0L 

TraAatoLs rTtvaKLt&WV KC7pp TOrLOVcp tLaaK daXALqAtLLtevcov, ev O E'ypawbov Lta TrvoO 

ypacIEov AKhAIpov. In schol. Theoc. 7. I05 it is defined as Krpos adloAy- (vverq7- 

tL,vos and by Festus, p. 135 maltha dicitur a Graecis pix cum cera mixta-i.e. 
pissoceros, the extra malleability of which is mentioned by Pliny, NH I 1. 16 
pissoceros . . . dilutior cera. 

Two entries in Pollux are especially important for establishing the use of 
maltha. In IO. 58-9, describing it as o evuv r T7rtvaKlt K7p6S, he quotes passages 
from Herodotus (7. 239), Cratinus (fr. 204), and Aristophanes (fr. 157) 
referring to the soft wax which could easily be scraped from writing-tablets to 
erase writing. In 8. 16 he says it is the wax spread on the dicasts' 7TLvaKLOV 

Lt,^LrtdKov, from scratching on which the 'long line' of condemnation it will be 
remembered that Athenian philheliasts got wax under their finger-nails (Ar. 
Vesp. Io8 and schol.). Finally Demosthenes in the second speech against 
Stephanus (46. 1) contrasts the impermanence of tablets covered with !LaAhOr, 
to and from which additions and erasures could easily be made, with the 

ypa/tlarelov XAEAEVKwtLevov used for more permanent documents: rovs be ras 
rrpoKA'aELEts' ILaprvpovvTas, rovs airro 3ravTo/Lacov Tpoaracrvas (SC. 7TpO'aKEL 

,aprvpepLv), Ev Id0rn yeypaLev riv Trv tpapvplav, va,v Edv rt 7Tpoarypdayat 7 arrahe'- 
at/ povXAjO, patjov o. The softness of the paAOr% on writing-tablets3 is in contrast 

to what are called crKhPpdoKqtpot S'Arot by Zeno (ap. D.L. 7. 37), a dhoAts /ev 
ypadovTra, ta-r-ipoOvcrL -ra ypa0cevra. 

As to the Cambridge editors' ironical comment on Erucius' epigram-'one 
In Hsch., Harp., Suda, Et. Mag., Bekk. 2 The word occurs in Ich. I40. 

An. 278. 22, Bachm. An. i. 295. 8. Cf. also 3 Cf. Aeauve ras 8eArovs, of removing 
Hp. ap. Gal. I9. 120 taA8OwoEa' pLaAaKtLKa 1 writing on wax, in P. Oxy. 2741, fr. Ia, col. i. 
Kirp)%r'- Jta Or ya7p o K'rpoS Kal padAiarra o 19 (in vol. xxxv [1968]), from a com- 
fJeplaAayfAIvog. mentary on Eupolis' Maricas. 
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may wonder whether Tragedies were ever in fact written out on waxed 
tablets; a large pile would be needed for a play'-this does not invalidate the 
practical use of a &'Aros, as a sketch-book by a poet in the act of composing-as 
in Machon's story (402 ff. Gow, ap. Athen. 582 c) about Lais'joke at Euripides' 
expense when she saw him E'V K-7'7rC 'i-av' / intvaKt`8a Kac ypa~Ei7ov pE'e-qpr-q1J'Vov.' 
Erucius' desire for bees to frequent Sophocles' tomb is not to provide wax for 
innumerable tablets for a library of posthumous plays, but for a constant 
supply to replace the 1-sa4A6iO as he uses his UA-ros- (there is therefore real point in 
the singular A-rOit UArc)o over and over again while composing. In the 
Schoolmaster mime of Herodas (3. 14 f.) the recalcitrant schoolboy's mother 
complains that she is hard pressed to replenish the wax on his writing-tablet 
each month-ics5 p4v -ra'Aatva &EA1rog, -v Eycw KaJIVC0 / K7qPOVL(T' ECKC'Korov) PjOSv's, 
3pbavws KEFI-rLa, KiA. For the association of a particular S'Aros with a composer 
(irrespective of the material on which ultimately a newly composed play might 
be completely transcribed), one might refer to the stories of Dionysius the 
Elder purchasing the /aAT-4ptov, UEA-roS-, ypa/sEFov of Euripides (Hermipp. Hist. 
fr. 73b, ap. Vwit. Eur.) and the 7rve'ov of Aeschylus (Luc. Ind. I 5). 

(2) Ov" UrE KVUVUW Y'EVOS ETA, Eipmt`t&7q, ovXS, yvvaLKQS 

otcr-pos. Oc'V UKOTt7-q K7pt3os, a'AAO'-rPaoV, 
aAA' Ab8' s1 Ka' yijpas, z57ra' MaKE- 6' ApEOoVcq7 

KELUaaL ETaLPEtp Tt/LO5 APXEAEo). 

ool 05o' rOUrov 'E'y) rIGE/at -ra&%v, a&AAa' -ra BaJKXOV 
/3jjlaTra Kal CUK77VdSv -t/3caS tTTELOo,E'Va4t 

A-P- 7- 51 (Adacus) = ii-i6 G.-P. 

Gow and Page set forth the objections to the dubious first reading of P E44ga'a' 
Ep ELLEvcss-tthe elision of -a of the dative singular, and the sense of the verb 
'pressed upon', rather than 'trodden'. The latter is perhaps in itself over- 
pedantic, but in parallel expressions which might be cited, such as 7)PEL ES' 
cxvaov (A.P. 8. II), "Yos EpELSO/LEVOV (Meleager, A.P. 12. 84), ?8as E'Eaov 
(Ap. Rh. 1. 1010),3 niti cothurno (Hor. A.P. 280), there is always a personal 
subject. The 'correction' 7TELEOoLEVas, 'the stage obedient to the buskin', seems 
intolerably quaint.4 G.-P. commend Diibner's -rptflojk'aV as 'the only con- 
jecture which makes good sense', but the corruption of this to either of the MS. 

I I have little doubt that Gow is right in 
this phrase to take J-prq1u4E'vov to agree with 
Ev3porrl&qv and rrtvaK1aS icaK ypaqoeov both as 
the objects of the participle-cf. Philostr., 
V.S. 2. I. 9 'A-rov Esaoa'/,Evog, Luc. Cat. 3 

i,pav 'jufl v ov, Hor. Sat. I. 6. 74 suspensi 
loculos. One could account for the following 
participle Exovr' in the MSS. (for which 
Meineke proposed reading EITPEi'v, to give a 
construction for the previous Aa'yovat), not as 
Gow does, 'due to somebody who under- 
stood -reqpT77E'Vov to agree with ypa0,Etov', 
but as an intrusive gloss to explain the 
mid./pass. participle with retained accusa- 
tive. That this is a natural gloss is shown by 
Blaydes's explanatory note on Ar. Ec. 494 
(7ui.7), -rcoywva pTr/pr-qpE'Vag, i.e. rrowywvas- 

qpr77pE'Vas- E'Xov'uaa. 
2 Of course P P1 actually have 4EcpaA(c), 

for which Hermann read 4f6S(a). 
3 Cf. also A-P. 5. 30I. I (Paul. Sil.), 

Coluth. 232. 
4 My colleague Dr. R. C. McCail once 

suggested to me the pleasing remedy of 
reading not 4Ef3f&ga, but Evicfa& with ,raa- 
0opE'vag, 'the stage obedient to the Euian 
god'. But although when this word occurs 
as an epithet (qowrv, Xadpp?7 Nonn. 33. 261 
and 36. 276; KOovp77 Orph. H. 49. i) or noun 

Bacchant (Philostr. Im. i. i9), its gen. is 
;vaMog, according to Et. Mag. 553. 46 and 

the grammarian Draco. 62. 6 (on what 
authorityit is not known), the gen. of E;asg 
Dionysus is E;avrose. Also of course E&ai& is 
a little less close to the corrupt 'ELfaAe from 
which 4pafd& has been elicited, and perhaps 
ltreOoPE&as- remains a slightly unsatisfactory 
verb. 
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verbs is inexplicable, nor is piqago,oevas of Desrousseaux any more convincing. 
I should suggest that acto/ldvas is both a little closer palaeographically,' and 
also an apposite word for the works of a tragedian whose actors, as we might 
say, 'shook the boards'.2 It is true that when similar expressions are found in 
Greek literature there is usually a slightly derogatory sense, applied to violent 
dancers, as Libanius (Salt. 96) quotes, and replies to, Aristides' objection to 
dancers-rc> i7o81', fra(TI, iriV uK-7vrjv Karappryvvvvres-, AAyEiS ovv vTrep Tr6v 

v:Acov, KTA.; or Lucian (Salt. 76) reports an anecdote about how the people of 
Antioch jeered at the leaping of a rraXvs K at q LzA7X s opXqrirrjs, saying 8sEdLE0a 

Edcoraa L rT7S OvefAS,, or Athenaeus (I5I a) records the nickname OEarporopvv3r 
of a violent but clumsy dancer. And of course earlier even than Euripides, 
Pratinas fr. I (708 Page) had complained of the Oopvoos of the chorus cmrt 

AcovvcadSa rroa7TAv7raya OvdEXAav, and although it is not certain for what sort of 

performance his so-called hyporcheme was intended, his criticisms seem to be 
directed against current trends in dramatic performances. 

But 'shaking the theatre' may not necessarily have this adverse sense, as for 

example in the Latin poem (possibly of about the same period as Adaeus) 
Laus Pisonis 238-9 Maecenas tragico quatientem pulpita gestu / erexit Varium. Nor 
need violent movement which might be described by a verb such as aeLtv be 
restricted to the clatter of the chorus and excluded from ra dcrn aKtlvTS. As 
K. K. Smith observed in his article on 'Use of the high-soled shoe or buskin in 
Greek tragedy' (HSCP. xvi [1905], I36 ff.), there is no lack of scenes of violent 
movement in Euripides, especially in late plays such as Orestes and Bacchae- 
and the latter play, the popularity of which at every period is well attested, 
might well have been uppermost in Adaeus' mind when composing this 
epigram, after referring to Euripides' death in Macedonia :3 indeed oaelEv is 
very much a Dionysiac word, whether applied to the hair, thyrsus, or limbs- 
cf. H. Horn. 7. 3; Eur. Ba. I85, 240 308, 505 (in Wilamowitz's supplement), 
930, Cycl. 75; Ar. Lys. I312, Ran. 346; Trag. fr. adesp. 406; Luc. Alex. i3, 
Bacch. 2; Philostr. V.S. I. 2I. 5. 

Finally one is also reminded irresistibly of Ben Jonson's famous lines 'To the 

Memory of my beloved, the author Mr. William Shakespeare and what he hath 
left us', where shortly after declaring 'thou art a Moniment, without a tombe, / 
and art alive still, while thy Booke doth live, / and we have wits to read, and 
praise to give'-a similar motif to that we find in Adaeus-he continues: 

But call forth thund'ring Aeschilus, 
Euripides, and Sophocles to us, 
Paccuvius, Accius, him of Cordova dead, 
To life againe, to heare thy Buskin tread, 
And shake a Stage . . . 

I Even closer would be OeLvo'evas, but uvvemraEovTrEs -rv UaKEv7v, 'shaking their 
this verb seems more appropriate to a gear together'-the change to aKe-vv at 
kicking, rather than stamping, movement least seems improbable, but following on 
of the leg-e.g. Ar. Av. 54, Theoc. 22. 66. a verb used of drumming with the feet 

2 A aea' compound, with UaKrqV7v as a reference to shaking the stage is not im- 
object, is perhaps to be read in Polybius' plausible). 
hilarious account (30. I4 ap. Athen. 615 d) 3 The description of Euripides as Tov 
of the theatrical spectacle mounted by aKOT'l7g Kv'rptos dAA;orptov also brings to 
Lucius Anicius at Rome on the occasion of mind Pentheus' preoccupation with this 
his triumph in I67 B.C.: TrlK-rvroTvrES ol subject (Ba. 486-7, etc.: cf. also Hipp. Io6). 
Xopoi Kal avve7TTatovrTes Tv TaK'qVlv (Hermann 
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-to say nothing of the curious attack on Shakespeare in Robert Greene's 
Groatsworth of Wit Bought with a Million of Repentance (1592): 'In his own conceit 
the only Shake-scene in a country.' 

(3) rqvSy' V7ro' SvouoAov OAi3E? XOova wrcTOs aJAtTpovi 
oarrea uatr?7Trs r TVLJo0S vIrep KE?AaA?X s 

rrEpva r ErroKptoevra Kat OVK EVOJLov o8'orwv 

rrplova Kat KwcAv t to;Alov olo7re'rv ... 
A.P. 7. 401 (Crinagoras) = 2006-9 G.-P. 

G.-P. rightly consider olorrE'8qv, which LSJ render 'perhaps a woollen 
bandage for sore feet', vox nihili, and suggest, with misgivings, KcoAcv 8ovUAo- 
yvLorrTE7v, 'the slave-limb-fetters of his legs', on the assumption that Eunicides 
had once been a slave who wore such fetters, though not actually at the time 
of his burial. It seems to me, however, that one must recognize in the corrupt 
word the clear trace of a rare term for the wooden shoes of a slave K;AoL7TroESs, 
which seems to be found only in Tzetzes, in Chil. 13. 300 KOVOr7TOt 86 K KAoOd- 
Tro8sE, ovCITrp alEv Kal K s, Kalt KACaT0o, Kat ocra s KaKvovovLt Tros Tooas, roSoKcaKat, 
and in Ep. p. 92 Pressel 7 7ro8oKaKas rovs KAarovs Aeyco rovs Kal KAoiotro8as a 

XOLVLKas cUl&rpoVS, KTA. 

The word coined here by Crinagoras will therefore have been SovALo- 
KcAoto7rr8qv, the feminine ending showing the same alternative to Tzetzes' form of 
the word as in-on the one hand-the gloss KOVarrOS'- vAo'rovs and-on the 
other-Aq. Jb. I3. 27 Kal 'O*lKas Ev evAor`e8r rov ,rd'a tpov, and gloss (ii. 33. 
45) nervus: 6vAoTre$87. Such a type of wooden shoe used, if not as a physical 
punishment,' at least to restrict the movement of slaves, is elsewhere described 
in such combinations of the terms quoted from Tzetzes above as cuspus: tvtAvov 
ravdaAtov (ii. I 9. 30) and cippus: TroSoKadKK-7 (ii. I00. 53), v\Aov rT ev ELpKr7 Ev 

3 rovs- rdSoas' 4fladAAovres EXovav, o trTapa 'Pcotwalovs KaAeiTral KOivc'Tros (Gl. 
Basilic.). If, however, it seems puzzling that Crinagoras should imagine 
Eunicides cremated and buried even in the height of his affluence2 with a 
slave's shackles still adorning his lower limbs,3 one might observe that there is 
some evidence for such words being used not only of instruments of correction 
or imprisonment but also of simple wooden clogs. Dio Cassius 77. 4 describes 
how Cilo was arrested in a bathroom KAadras re v7ro8eSeeL`vov (er faAavel) yap 
Wv eTrveE) Katl XrCov[cKov eV8e8Vte'vov, and as KAaraT are elsewhere the 'stocks' 

(used, e.g., by schol. Ar. Plut. 276 to gloss the classical XOLVtKEs of slavery), 
Camerarius cleverly proposed there to read /3avtras- for KAa7Tras. Compare 
however cuspus used of monks' night shoes (the VVKTrtr$87&KES of Herod. 7. 59 
and Poll. 7. 94) in Du Cange, s.v.: ad nocturnos vero in aestate ligneos cuspos 
utantur, ne inquinatis pedibus ad suum revertentes stratum, lectorum sagos coinquinent. 

The theme of Eunicides' burial in the accoutrements which marked his 
slavish origin directs one's attention now to the curious are'pva r' &TroKptwovra of 
the third line, where it is uncertain whether the adjective is 'the original or an 
old variant' (G.-P., who admit that if the word is what was intended, 'we do 

I For this, cf. solea in Cic. de invent. 2. 50. epigram about this man (A.P. 7. 380 = 
149 quidam iudicatus est parentem occidisse, et 1999-2005 G.-P.). 
statim ligneae soleae in pedes inditae sunt; os 3 It could, I suppose, be taken as a parody 
autem obvolutum est folliculo et praeligatum; of the burying of a great man garbed in the 
deinde est in carcerem deductus. insignia which had most distinguished him 

2 This is implied at least by the other in his lifetime. 
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not know what sort of deformity Crinagoras is describing ').The letters of the 
MS. reading are in fact ErIEKpeLKoVra, with i written above EL, and in view of 
this it is rather startling to note that in the passage of the Chiliades from which 
the reference to KAoo7drro0s has just been quoted, Tzetzes continues on the 

subject of iron leg-fetters (XolVLKES), and introduces the words tcat KptKOV.' 
Other evidence exists for this word being used of circular fetters, notably 
Aeschylus' description of the manacling of Prometheus, P.V. 74 UKEAKi7 be 

KLpKCOWOV pIia (schol. dlvrt rov KptKccrov) : cf. Soph. fr. 749 (an unknown context, 
also quoted for the metathesis)2 plaaKcra K'pKovS. The word is used of the rings 
of fetters in Plut. Mor. 304 b -rTv T7rE8v rovS KplKOvS and Bryson ap. Stob. 4. 28. 

I5 rais aAXvIcrt roL KpiKOL. Anus is used of fetters similarly in Plaut. Men. 85-6 
tur compediti ei anum lima praeterunt / aut lapidi excutiunt clavom: cf. Ap. Met. 9. I 2 

frontes litterati et capillos semirasi3 et pedes annulati, etc., in a description of slaves; 
and anulus is punned on by Martial (3. 29, I I. 3) apropos of a slave's rise from 

rags to riches. 
But although (e.g.) are'pva re KlpKOV eXovca would be a simple enough 

emendation in Crinagoras, I cannot find (or indeed imagine) any reference 
to a form of manacling specially appropriate to the chest, apart from the 

cuaaLUXaAtTcrrppe which are put dpk -rrAEvpais of Prometheus in P. V. 7 I, and D.H. 

Ant. 7. 69. 2 ras XcEpas aIrorevavres ad!Lore'paS Kal vAX 7TrpocrSYavTres 7Trapa ra 

cTTEpVa 
, TE Ka TOVS cOLOVS KaL I/?EXpc TOV KLaprT(V. 

(4) fEFvoL, TV)V rE7p'tgwroV EME TrroATv, "IAtov tprjv, 
T1V Trapos evvr7vpyos rTEXcMI KAX)foxL ev37v, 

cd)Vwo0 rTEf3pr7 KarE7808IoK0E' AA' v 'Otpp 
KElfJat XaAKELcV EpKoS 'Xovua 7rvA6)v. 

OVKETL a'o (TKet Tpwxoqopa Sovpar' AxaVco, 
7rctvrtov ^EAArvcov KELaolat e'v crroFacrt. 

A.P. 9. 62 (Euenus) = 2302-7 G.-P. 

G.-P. consider atcovos rTE)pr KarTE8r;8oKEV 'a vile phrase ... Time may reduce a 

city to ashes, and Time may devour a city, but to combine these ideas in the 

phrase "the ashes of Time have devoured the city" is to talk nonsense.' 
Critical estimate of the success or failure of the phrase in itself is a matter of 

opinion, but the Cambridge editors might at least have identified its origin, 
which is a variation on a common enough cliche indirectly assumed here-the 

motif of the ashes of a fire which first feed as living embers, but ultimately 
extinguish, the flame. Euenus' phrase was in fact long ago adduced in this 

context by Headlam in his note on Herodas I. 38 Kas Trev TO Jptiov TE;pbn 

KaC/,e, with the comment 'The ash of decay is conceived as encroaching and so 

swallowing up the living fuel of the pyre', and with reference to Callim. h. Ap. 
83 and to other examples of this same motif.4 Among earlier poetical passages 

I For the association cf. the variant suffocates the flames with the wax which 

readings et 5-6scrSt KpLKov and elXacEs KAoolov feeds it-qui (quod) me alit (nutrit) me extinguit, 
in LXX Jb. 40. 26. used by Shakespeare in Per. 2. 2. 33 (cf. 

2 Cf. Poll. I. 94 TO yap KipKiot ro0LT,KOV. Sonnet 73): see H. Green, Shakespeare and the 
3 Cf. aTrptx Kal Koparjv of Eunicides' Emblem Writers, 170 ff. Another version of 

'convict crop' in Crinagoras. the Latin line (obscurely motivated), quod 
4 On the nachleben of the motif see M. P. me nutrit me destruit, appears on the recently 

Tilley, A Dictionary of the Proverbs in English found portrait claimed by some to be of 
in the Sixteenth and Seventeenth Centuries, T443, Christopher Marlowe (see H. N. Gibson, 
on the theme of the inverted torch which The Shakespeare Claimants, pl. 4, opp. p. 128). 
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where Xpo'vo, is used as the subject in contexts which use the image of the dying 
or resuscitation of fire I have noted Soph. Aj. 714 (in the MS. reading) rcva' o' 

cLyos v ,os CitpatvEt 1rE 'OA' AE'EL, where Jebb's 'make all things fade' for the 
former verb conceals the true metaphor (underlined of course by OA4VYEt), for 
which cf. the earliest uses of rttapacvw in fire contexts in Ri. 9. 212, 23. 228, h. 
Merc. I40, etc., and Eur. Andr. 773-6 ot"iot AEL'1avaL -rJ6v aJya66-v / JvSp6iiv 
abcatpcLPE-aL Xpo'vo,a S' CpETra / KaLL OaCvo0ior Aa'J7TEL. Here XE4bava-so often used 
both of the remnants of a fire' and the ashes of a cremated body-juxtaposed to 
Aa4LI,tE suggests the same underlying metaphor, and as dcrcapEtrai t in such a 
context is a comparatively colourless word, I am tempted to suggest the slight 
change to avatpEl-atL: Hesychius glosses aC1,tavpoE- avatpEt, pLapatcvE, and the 
scholia on Andr. 774 have o aVK JpacvpoOivrat i5ir' -roi Xp'vov in explanation of 
a' (s) aLpEc-I Xpe VOsa 2 In the Electra of Sophocles, after a reference to the 
AEct`ava of Orestes' cremated body (I 113), Electra says (1 39-40) O vc- ira/iL- 
OlAKTOv Vrvpds / avvEtA0't4v, d's EEZK'S, atOALov fa'pog-using the verb which is 
technically used of the taking up of an unburned body for burial (Plut. Mor. 
i62 f, 579 f 'vEA&rOat -ra AGEbcava): cf. Eur. Or. 404 or-rov divCaPEortv, of the 
collection of the ashes of the dead from the pyre. 

(5) '5pd0wv c'Aiyat tzE'v 'V oJitqtacntv, at' S' c"r Aot-irai` 

lTa-rp183E, oi) 7roAA6o y' aulTrvlEpat 7TE&WlrV 

0L77V Kat (FE, raAauva, ITapepXO,tevos. YE MVK-V'9Vq 
,Eymwv airToAov iTav-rs 1Epor107E5P,7 

KVioA K Av~rvp~ y'pr v 7 &^' r's' / 
- 

ELITEV KKoYTW q9 EITEKELTO 7TOAL9. 
A.P. 9. 101 (Alpheus) = 3559-65 G.-P. 

Of lines 4-5 of this epigram Gow and Page say 'the objection to this word 
(atvoAt'ov) here is not primarily the repetition involved in ad-7ToAtK4' iM- 
mediately below . . . but the fact that "more solitary than any herd" is not a 
suitable comparison in this context. No other meaning is attested for at'VAtov, 
and we have no reason to believe that Alpheus could expect his readers to 
take it , exceptionally as "herd-pasture" (so LSJ and those edd. who accept the 
text), even if "herd-pasture" were more suitable to the context than in fact it 
is.' They therefore obelize ad`VoAlov, and attracted, like earlier editors, by the 
parallel in Pompeius (g. 28. 2 ==3968) a4tavpo-rt'p-77 aTv-'s t8EFV GTKo7TEAoV-a1s0 

of Mycene-they add E"YVWV Ka't aKoi71A0V to existing conjectures based on the 
same assumption.3 

I wonder, however, whether the wrong word has not come under suspicion? 
Pausanias, in his account of the topography of the Marathon region (I . 32. 7), 
after describing the marshland of the plain where the battle was fought, 
continues oAi'yov 3U a~w'pwT -E' roiY 7TE3LOv H7avO's EgcrrtV Jp0s Kat oU7r-qAa1`0v Wacs. atOV. 

See my article 'Meleager's Lament', ci,iavpoiThat (cf. also Plut. Phoc. i). 
CPh lxiv (i969), 173. 3In favour of allroAtov here is the use of 

2 For aci~avpo'w of time, cf. Simon. fr. 531 this motif in other epigrams about the deso- 
EvTcAO... IaPIE xovr op.f.94 lation of once great cities-9. I02. t~o 
xpo'vor 8' a4kavpoti~ rav'ra, Theodect. fr. 9. 3 AL'tatv bE'avAov IJP7UzL'0atOUv, 9. i04 6 ELKVV 

Nauck, Callim. fr. 202. 67, h. in Isim Andr. ELIVKO)V aVYAta flOVKOAL'Cov (this epigram also 
25. Euripides may also have had Bacchyl. by Alpheus) : cf. also Dio Chr. 40. 9 roAs 

I13. I 75-7 in mind, wvho after a reference to ranrsEv6',rEpa -rCoV KALaOSWV, Otr V7TOU3ErtL Tra 
the cremation of the dead at Troy, continues 7rpo'ga7-a. 

oz ap . . . irrarkv4 pr p~O 
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caoosg /-LEV E,S av, ro, UEar, 7TrpEAOV-crL 8E EUYrLV OLOKOL KalL Aov-rpa KaU [,r] KaAoV/LEVOV 

Havosg alrvoAiov, 7TETpac Ta rroAa aA'zv ElKaaY4LE'vaL. Here we find Havos abro'- 

Ator, as the name given to a local landmark-a rock formation in a lonely hill 
cave of the sort so often associated with Pan LtA0UK0"7TEA0S, o'pE os0, O'p EMloLKoS-, 

oPEtLac'TrqS, AOOb'iT-q,' and, most appropriately in our context, Ep-q1_or4t11os,2 who 
'is thought of as loving mountains, caves, and lonely places', as H. J. Rose says 
in the Oxford Classical Dictionary. But it is perhaps not even necessary to suppose 
that, if Alpheus here wrote a' oA'ov Havrrs 'p r' 'p1jv, he was referring specifi- 
cally to this place in Attica, suitable indeed though it might be as an analogy 
for a deserted habitation, to judge from J. G. Frazer's description iii his 
commentary on Pausanias (ii, p. 439): 'A steep and rocky ascent leads up to 
the cave, which lies about two-thirds up the slope. The entrance to the cavern 
is partially concealed by bushes and is not visible till you stand in front of it. 
Above it, the cliff rises perpendicularly. There are two or rather three mouths 
to the cave, close together and so low and narrow that a man can with difficulty 
creep through them. From the point where the three passages meet, the cavern 

expands, then divides into two chambers, which unite again deeper down. In 
the sides of both these large chambers there are smaller chambers of various 
sizes. The walls of all these compartments are encrusted with stalactites, some 
in the form of columns, others grouped fantastically. Water trickles here and 
there down the sides of the grotto or drips from the roof, forming basins in the 
floor. The cave is so deep and its entrance so narrow that the sunlight never 
penetrates it. Doubtless the stalactites on the walls and roof, and the basins in 
the floor, are what the popular fancy of the ancients called the goats and baths 
of Pan.' It may be that rock formations on deserted hill-tops or in caves, the 
favourite haunts of Pan, were not uncommonly named after this fashion in the 
country lore of Greece, especially in the mouths of his devotees the shepherdS3- 
hence the appropriateness of Alpheus' phrase acLI1TOALKO'V tn rvvpa.4 In the Dialexis 
which supplements the Epistles of Philostratus (ii, P. 259. 27 Kayser) there is 
a comparison of the achievements of nomos and physis, in which nature is said 
successfully to rival the works of men-Kau 'r0V Ka't diyaA[ca &85ovat (sc. -r-q)v kitv) 

7TE-pa, eVjL0bVE%s CTaVTvpKO1) TE 77H7art% O,JlOLoOV, ip7) TE Kad UrKo7TtaLs o/1otov ?~WOFS-, oI'OV 

-is- a'-rfjs- 
' 

E'v A-j'tvo pa'KCLKW KaLL O' E'v Kp '-4i AEQOV KCaL 77) Os,paO~~:p Xtp. 

(6) oLovs, a.1/6 OtO.WV OLK77T,opa3, W' E'AEEC1J77, 

,Evpao-o 1/EV bLEya'A7lS 'EAAc'Sog Jpfopi'q. 
aLwrLKa Kcat tyal77t X6al~uaAwp77rELOEd`, Ko'ptvOe, 

KoatKaLt A1J3VK~g oa,bclZ1ov EP77(-LOTEP77, 

77 TOtol&, ta' 7Tcrac 7TcAL(T~uprot7Ocrt &oOEdaa 

OAI/3lEtv aJpXat`wv ooire'a Ba.KXtaMo.&~P 
A.P. 9. 284 (Crinagoras) =198i-6 G.-P. 

Cf. (inter alia) A.P. 6. 32. 3, ib. i82. 2, TTp0a-TLlTT-ovaTav cOWV-'V <a'Kpoo'4ecV00- baat 

Eur. Tel. 2-3, Alciphr. 4.153.12, Long. 4. 3; IH6va cri)v -rait Nv4,b&atg E'V TOtE 11vTpJotSc /1-ET 

Eur. LT. iio1, A.P. 6. i8i. i, Soph. O.T. a,3d UV Kavpiywov #OwvEW. 

1099, A.P. 4. 226. i, A. Plan. 79. s. 4 It is a strange, though not apparently 
2- Nonn. I4. 68. For shrines of Pan in Toi's relevant, coincidence that this phrase con- 

-EP77/LOrcLaT1- X4oPiosS' see Plut. fr. I43 Sand- tains the ingredients of Socrates' fanciful 
bach. etymology in Plat. Crat. 408 c o'pO5 & p04 v 

3A parallel superstition to account for 7rdv IL1qVVC0V Kai acl 7roAcZnv "Ilav aiir6Aog"' 
sudden inexplicable sounds is referred to in 4EO7. 
schol. Eur. Rhes. 36 T'-iV 8' p'V-qV Tn)v 
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Rightly rejecting yatrjs for the obelized word in the third line, Gow and Page 
favour, among the place-names proposed appropriate to be qualified by 
X6a1iaAw,reps-, Gaza (F47 Salmasius), destroyed and desolated c. 98 B.C., but 
'doubt whether this Judaean city was known well enough to serve as a pro- 
verbial example'. I am surprised, in view of the conjunction with the pro- 
verbially deserted Libyan sands, that the rather obvious KaltyVTT7rqs has not 
been proposed. The flat terrain of the Nile valley and delta, which Herodotus 
describes as rcrcaa t 1TI-L- (2. 7) and IStEa'5, yi (2. 8), is actually called by Theo- 
critus (I 7. 79) XOatcaAda Aryv1TTogS, and Agathias (Hist. 2. 15. 9) accounts for the 
lack of earthquakes in Egypt as follows: ot' 87q ov'v A rracrLaOa 0vUooAoyo1VnrES r)v 

Alyv7zrrav ao(r' Xwpav ov 7TWroro-e aTELEOaL 7TEOVKE'cat, ds' ss x6axuacA4v -E a'T-EXYvWS 
Kat 7U7V KaL -qKLara or-payyWL77 EVrTEvO,EV TE OvK E'[Lq LEV-qV, KTA.' The level 
plain of Egypt therefore affords the maximum contrast with the crags and 
hollows of Corinth which too were proverbial-cf. Strab. 8. 6. 23 

8 

EUXEY oUK EVYEWV UbOpc 'AA' cTKoAXLav TE KaLt TpaXELcLv, ac7 ov 7TcLVavEs OcPVOEVTc 

Ko'pLv6ov Etp77KcKauL Kat aTppOL/aLL5ov-atL "K6pw6oS oqopv6. TE KaU KOLMAacLtErT"U 

Atyvrrr1q or AlyvU7TTla without yi- or Xc6pa2 insteayd of A vir-ros- seems to be 
rare, in spite of Stephanus' observation (without references) thnat it occurs 
apudpoetaspraesertim. (Cf. however Hdt. I. I 93 and St. Byz. Y1-rra'XqEL1iLs0 KW/k- 

i-S Alyvimr1aS.) Of course Ka1yL1rrov would have fitted the metre here equally 
well,3 but, with xa'paso or yis- so readily understood, Crinagoras may have 
preferred the adjective to balance ALflUKjS- in the pentameter. As to the tri- 
syllabic scansion of A1yv7rTTqS with synizesis, it is common enough from 
Homer to Nonnus,4 but this, combined with the initial crasis, may have helped 
to confuse the scribe who wrote Kat ya'l XOaaLacAwTEpr-q here. 

(7) NLK -rqg o'Ayos /iEv E-71t -TpoTovoLULV aqr7?7gs 
ota 7E 7Tp7lqet77 aPXETaLt EIK f4LEAE'T7S, 

a'AA' o'-rav E/J-37vEV'U-7 ICc ' acTlf STcIvTa -r prqTaC, 
AakbEa 7TaKrc6oraS /LEUUcLa OEIEALt AaY?y 

vais- a-rE (kLVpLtocoPTros EwgS JM' rE'p[4a7ra pALOowv 

E'AO- EKV(JXLVTrOVS tEP POcEVt E ES A1vgCtS. 
A.P. IO. 23 (Automedon) ' I523-8 G.-P. 

Although the genesis of the corruption is difficult to account for, it seems 
almost certain that P's Ettirpocoaev has replaced an epithet suitable for describing 
the peroration of Nicetes' speech as he finally arrives a'KvLavTovoS EIS AtpE'vas,. 
Planudes' substitution of E'/mropos- is pointlessly feeble, and G.-P. quote Sako- 
lowski's EvrvAoos, or else Ec~opos-, as possibilities. One might reasonably seek an 

apposite word in the metaphors of the literary critics or historians, bearing in 
mind that the careful sustaining of sea and wind imagery throughout the 
epigram suggests that the epithet should be relevant to the image of the 
eloquent orator at the end of his speech finding a calm sea to end his prosperous 
voyage. Although they do not quote parallels at all, G.-P. may have had in 

I owe this reference to Dr. R. C. Plin. N.H. 6. i66 on the low-lying Egyptian 
McCail. plain. Griffiths notes the pairing of Egypt 

2 As in Arr. An. 5. 6. 5, 6. I. 5, etc. with Libya by Crinagoras also in 9. 235. 4, 
3 I was unaware until reading A. H. and in 9. 413. 6 (Antiphilus). 

Griffiths's review of Gow-Page in JHS. xc 4 11. 9. 382, Od. 4. 83, I27, A.P. I. 59, 
(I970), 218, that Kal'yv'vTov was proposed Opp. Cyn. 2. 84, Orph. Arg. 32, Nonnus 3. 
here by J. Geffeken, Griechische Epigramme 282, 300; 4. 269. 
(i9i6), no. 345, citing Theocr. loc. cit. and 
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mind in proposing Ei/opos, on the former count, evq3pws E'XEOv r-js yA)TTrrqs of 
Timocrates in Philostr. V.S. I. 25. 5 and, on the latter, Luc. Lex. I5- in a 
context where fluency of speech is being described--o'AKaca ... . . fopovloav Te 

Kal aKKpoKvlJLaTovcav. 
Another adjective,2 however, which has no less good credentials and has the 

advantage of being one letter nearer to the corrupt ETrrpocOev is evirropos, which 
is not only used of a glib-tongued speaker in Ar. Eq. 637 y)Awrrrav edVJropov, and 
Clem. Alex. Strom. I. 6. 36 (2. 24. 5) e'Tropov ev Ayots (as a gloss on Hes. fr. I97 
dvSpa 7roAvbpa8'ovra),3 but has the connotation of successful passage over the 

7ro'pot 'Ao's by a vrv^s 7rovrToTopovcrnq.4 If an o were omitted in copying to produce 
Ev'rrpos, which might then resemble E'/zrpos, the mysterious -Oev could have been 
added to make the first word which came into a scribe's head to fill out the 
line even though the metre is faulty and the sense poor. 

Of EuLrrvEaUcr?, G.-P. say: 'The subject is the wind; Nicetes cannot be equated 
with both the storm and the ship.' But even if formally logical, I do not find 
such rigidity convincing: Nicetes has, a moment before, been compared to a 

slight breeze getting up, and I feel sure that the following transition to the gale- 
force wind, as well as the nautical vocabulary, is no less carefully selected to 
apply to the orator and his techniques. The fact that E'irrvovs and like words 
are standard terms to describe inspired afflatus is doubtless also relevant-cf. 
Petron. 2 on the ventosa loquacitas ex Asia which animos iuvenum afflavit, and the 
description in Philostratus (V.S. i. 25. IO) of the rhetor Polemon c'Mrvovs 
ealp 'K rpl080gSo.5 

Although G.-P. are unwilling to speculate about the identity of Automedon's 
Nicetes on the ground that it is a common enough name, it seems to me highly 
probable, to say the least, that the epigram will have been composed about one 
of two Nicetes whose torrential eloquence in the Asianic manner is well 
attested in vocabulary not unsuited to Automedon's master-orator here, 
although his estimation if Nicetes in full flow gives the more favourable side of 
the picture. The first of these is the Nicetes (mentioned briefly by G.-P.) of 
whom the elder Seneca speaks several times,6 whose oratorical style was 
humorously compared in Rome to the outpourings of the Virgilian Sibyl, the 
second Nicetes of Smyrna (sometimes called Sacerdos), whose 18ea Trov Aoywv, 
according to Philostratus (V.S. i. I9), was vYTroIaKxos KatL t,vpa/, o89s].7 

Incidentally, Automedon shows great skill in the selection of telling words 
within his choice of imagery: a casual check on rrpaos, 7Tpavvco, etc. in LSJ 
shows why he used 7rp-7e6a in v. 2, for they are used passim of winds (Hes. Th. 

254, Hdt. 2. 25, A.P. 6. 349, IO. 4, I2. 17I-cf. 6. 290-are a fair sample). 
It is good to start a speech (cf. Automedon's aPXcrTa), says Isocrates (4. 

1 The schol. ad loc. regards evcopetv as 4 For evrropos in such a context cf. Aesch. 
more appropriate to the wind than the ship, Supp. 470, Thuc. i. 93, etc. 
and glosses dvri roV evq%op 7Trvev/La-rt cbepo- 5 Elsewhere (2. 15. i) he refers to his porov 
ipEvr3v. 7ov Aoyov KaL To 7rvevla (contrast the 'O$V Kal 

2 Another possibility is ev'srpooso-cf. on Adeov irvevOMa of Critias, i. I6. 4). 
the one hand To EvarTpoov ov -ro OE'ytaTos 6 See especially Suas. 3. 5-7. 
(Philostr. V.S. 2. Io. 5), evarpo0la (Plut. Mor. 7 I hope to deal more fully with the two 
51 of); on the other evaTpoqeTrTdroLat vaOvav Nicetes, and the problem of the phrase 
(Eur. I.A. 293), Plat. Crit. I09 c, Plut. Ant. plena deo (attributed to Virgil) used of the 
62, aTrpqE'Lv in Eur. Hel. I59I, Anaxandr. earlier orator, on another occasion. See 
4. 5, etc. But the word is not well accommo- Radermacher in RE I7. i, col. 319, who 
dated to Automedon's vais fZvptoq'opTos. suggests not implausibly that Nicetes Sacerdos 

3 Also Aristid. 2. 25, 29, io8, 298. may have been a son of the Senecan rhetor. 
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I 3) by mollifying the audience: Tovg 1tEv yap 2AAOVS E,V rOLS 7TPOOqdUot 3p6O 
Ka'ra7rpav"vovras 70Tov aKpoaraSg. The nautical imagery of vv. 3-4 is common- 
place, as the editors observe, but I have not seen it remarked that, in the last 

couplet, m TrE`p t a -a p/vOwv is also used to conform to the metaphor, since mTpbLa 
in poetry is often used of a harbour, and so leads felicitously to aiKVCtcaVrovS2 EIS 

Aq~E`vasa in the last line: cf. Eur. Hipp. 140 KE'Acat 7mo-Tc Trpla, Aesch. Ag. 78i 7Tdiv 

8' -I iEEpta vw,4d, Soph. 0. T. 1529-30 7rpvv av T-ptua -roil /3ov -,TEpcar7, where in 
each case the precise metaphor of Trp~sa is indicated by the choice of accom- 
panying verb.3 

(8) tE'~xpt r'Vo,s, HoAv'Kap7rE, KEVr7S 7TapaUL7-E rparrjT6S-, 

Ar4uy7 KEp/iLartots XPaItEVOS J aA7PloLs, 
ov3 yap ET Euv ayopC 7 oYE fAE'7w iroAiv, JAA' VITOKa,It7TTELS 

2)q77, KaL? 577TELFS 7T0t o-E /EIpWCTL 7lT,8Eg. 

7TT~LUV E7r qYYEA)) Ko aLTO- (0V avptov EPXov 
Kal A673PE"- KG?)6 OOuuoas, OVKETL 7TlCT7T` 7 XELSX 

KVLKOKOEV (YE qEpWlV aVE/ogS 22atLo6pcpt 7Tr`Aa?E- 
ToOVTO (YE rOy Aot7roiY TE`p[a /LE`VEL /3LOTOV. 

A.P. II. 346 (Automedon) = 156i-8 G.-P. 

Gow and Page have added little to the unsatisfactory explanations of this 
epigram. The main problem is the point of the last couplet with its allusion to 
the line (Od. 9. 39) with which Odysseus begins to describe his sea adventures 
to the Phaeacians; but although it is not necessary to suppose that Polycarpus 
when he 'doubles back in his tracks' (V5lToKa4trrrELs) to avoid his creditors is 
literally, like Odysseus, taking to the high seas, it may be observed that the 
vocabulary of lines 3-4 in general is suggestive of nautical terminology which 
makes the Odyssey reference more pointed. Although I have not found the rare 

vv-compound in a seafaring context, this is one of the commonest specialized 
meanings Of Ka'LITTW and its compounds-see LSJ refs. s.vv. Ka'/[V1TTW II. 2, 
E7rtK/J/JTTWT0 (with their cognates), and TTEptK4L_TVTOJ in Ap. Rh. 2. 56o, Synes. 
Ep. 4, but particularly Odysseus' own description, in the passage about to be 
alluded to, of himself 7TEptyvaL[L7Tlovra M4AEtav (8o). In the fourth line ObE'pw, 
O4 epol.at are commonplace of ships and sailors (in the same Odyssey context cf. 
9, 70, 82), and iro's. has a familiar nautical meaning (Od. 10. 32, etc.) punned 
on (as I suggest is the case here too) by Sosicrates, fr. 2. 2 K. 'or'xP rroS'. 

Of lines 7-8 Gow and Page say: 'We have no explanation, unless the 
phrase ['IAW'GEv [LE bE'pwov JvE[kos, KtKO'vEcro- -aE`AaoxroEv-for which Automedon 
substitutes Kv~CKO'6Ev and Za,t5'Opc4ij has a proverbial use ("out of the frying- 
pan into the fire").' Such a use is in fact to be found in Hld. Aeth. 2. 21 'IAt'GEv 
/IEt cOEpei&, aLTTEKpLI/aLTo 0 7TpE0`lV'T77S-, Ka't U(Y[VV7V KaKWIV KaYL ro'v E'K TOU'TWV 130bL13ov 

aL7TEtp0V EITL oYavToV' KWVEES'. The substitution of Cyzicus4 for Ilium, as the Cam- 
bridge editors surmise, may simply turn on the fact that it was there that 

ICf. the vo'to,g-~or v ai'pa which Dion. Hal. Ag. 802, Pind. P. i. 86. In O. T. I1530, Jebb 
(Dem. 1 3) says wafts Lysias through the ruins the metaphor by translating 'until he 
opening of his speeches. hath crossed life's border', but cf. KAv'5tova 

2 For this metaphor of speech, cf. Dion. three lines before, and 7Tepa'oJ 'traverse, freq. 
Hal. COMP. 23 (P. I1I7. 4) r-~r aip/ovlarg i-rCv of water' LSJ. Death is a harbour also in 
ovotta&rwv IcqSEv ad7ToKvfLaTcov'arrjr -r6v 'iXov. Ant. I284, Trag. fr. adesp. 369, A.P. 7. 264. 

3In the latter two cases, the editors do 3' 7. 452. 2 (both Leonidas). 
not seem interested in this. For Ag. 78s cf. 4 For Savct-aTac at Cyzicus cf. Artem. 4. 1 
Od. 50. 32, 12. 2i8, Aesch. Th. 3, P.V. 148, (P. 242. I13). 
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Polycarpus had accumulated his debts, and there is no doubt that this town, 
famous for its gold staters, was a thriving commercial centre. Incidentally one 
might reasonably suspect from his name, Polycarpus, that this is a fictitious 
banker aptly named as a irapao'1-os Tpai:rEjsq enjoying the KaJnposg of his client's 
money (cf. Dem. 27. 5, Is. 5. 29, etc.). But if, like Odysseus, he hoped to make 
his escape by sea, as lines 3-4 humorously suggest, and to rely, like the subject 
of the punning epigram of Callim. Ep. 47 (= A.P. 6. 301), who was cTOEt'g 
,E chs from X CteycXWV 5ctv4WV, on those celebrated saviours of distressed 
mariners the Samothracian Cabiri, being one who had himself forsworn his 
oath and OV'KE'TL idrtLV E'XEL, he had made an unfortunate choice. We know 
from a number of sources that this was an offence that they were especially 
prone to punish-see Ael. fr. 213 (= Suda s.v. &aAacqgadvEL) 7'7 U EcvI-XaVWSc 
8taAaFL/3cavEL, KalL 8,ETat T65v KU/Elpwv TtfLW/1 Cra av7t Kct E TEAOEU) 7y T IfloPKOV; 

Val. Flacc. 2. 433-6, where there are said to be incautis decreta piacula linguis, 
and the Cabiri prevent infidos nautas from approaching the shore; Juv. 3. 14I3-5 
where the rich man's fides is ironically measured in relation to the cash in his 
money-box, and contrasted with the pauper whose oaths by the altars of the 
Samothracian gods go unregarded.' 

The theme of a debtor avoiding public places, compared to a sailor making 
for the safety of harbour in a storm, but falling into one trouble after another 
as he borrows again to repay an earlier debt, is elaborated in a letter of 
Theophylactus (i 6 Hercher), which has a number of resemblances to Auto- 
medon's epigram: 5avEt~o1LEVOS. 'E,y77cas-, Etcr7pa-TTO[LEVOS. aLVLa, KaL oUmvrcLvT Tot!g 

8av,EtaraLS! KaTaL7A+7T7r-5r- 3~ wcTE t~pots Tt 5OEOSKcU aV7/EpoLS' 

EvTvyXaLvEtV 8bOKW~V KaLt 7TEPL7KO77EC9 TaS' TPLO8OVS' KarU lTpos- Ta oroaa s-, 'rovs 

&av,EctcL-a'-S pa7cT7c-EtVE 'AICXOILLEVOS-, wcrTTEp ot' vavTtAA0,LEVOL EV fLEya'Ap T9) KAV&WVt 

Ape'vosg TvyXavEtv opEyovTat. a'AAat KapT KLa a7~&vEc~oM[Evo yap 7TrLp 

(IAwcv a'AAots d'oSt8cs- TY' 6O-ta Ta3rov -r vrot6ov 7-TO ta' ~o/ov OaLvaTov 

KaTaKplq0VOLV cVTOSI. 

Polycarpus, like Odysseus, is fated to go from one adventure to another, but 
without finding any permanently safe anchorage from the storms of his 
perpetually self-renewed debts. As in the other epigram that I have discussed 
above, one observes how Automedon ends an epigram which has a nautical 
colouring with an allusion to the sense of T Ep[a as a harbour.~ 

University of Edinburgh E. K. BORTHWICK 

IAnother fragment of Aelian (45 p. immediately suggest the position of the 
Suda s.v. 'Ieeoota) happens to report an humble cliens, in which station Polycarpus 
anecdote involving the flight of a sinner in now found himself: TreMTIn, which is used 
the opposite direction, from Samothrace to by Plat. Euthphr. 4 c and Arist. Ath. Pol. 2. 2 

Cyzicus, but I cannot see that there is any (cf. vreAa-rev'w in Aesch. fr. 474. 2. 22 M.) in 
relevance to our epigram in this. the sense glossed by Phot. ot' fewacp Sov- 

2Apparently a common insult in money- Aev'OVTEr,s is regularly used by Plutarch and 
lending transactions: cf. Dem. 34. 52, 35. 8, other writers of the Roman period to render 
Alciphr. 2. 5. 3. cliens-cf. especially Mor. 649 e 7rcA'ai-?7S Ka& 

3With regard to zrE~Aa ~c in the penultimate irapaavros. 
line, it is possible that at this period it could 

E. K. BORTH~WICK ,4n6 
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